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Each exhibition presents its own set of challenges, and the first that presented itself when we were invited
to organize an exhibition of Athens-based artists was that of thoroughness. The rich universe of artist-
led happenings and cross-disciplinary collaborations, the breadth of work being produced, and the many
unique exhibition spaces, publishing initiatives, and ephemeral events popping up throughout Athens
were apparent to us within only a few days of visiting the city. How, we wondered, could we possibly
capture the vibrancy and dynamism of the city’s art scene and dauntless energy that has enticed many
non-Greek artists to relocate and call Athens home?

The city’s artists have been the first to observe that Athens is a place in continual transition; its character
unfixed, multi-jointed, and adaptable, and, ironically, steadfast as such. Though its streets teem with the
life-pulse of people and commerce, this idea of flux circulates not in urban energy alone, but also in an
understanding we gained through conversations, performances, exhibitions, and the concepts behind
many artists’ works. Foremost, “The Same River Twice” seeks to honor this energy and the perpetually
evolving artistic landscape of Athens. Borrowing from an aphorism attributed to the Greek philosopher
Heraclitus, in which he famously asserted that “one cannot step in the same river twice,” the title of

the show points immediately to this unyielding mutability. For Heraclitus, the flow of water in a river
offered an apt analogy for a state of constant 8ux he sought to describe, and it, too, applies to the
continuous transformations of Athens’s art scene today.

“The Same River Twice” takes as a starting point the notion that this dynamism is both impossible to
tully capture and, on some level, essential to the character of the city. As methodical and exhaustive as
we aim to be in our research, the river we tread in as visiting curators is a different one each time. And
just as artists may bear changing attitudes and perspectives, trying out new models for creative output
and exchange, the city, too, transforms, leaving us with architec- tural vestiges of economic development
or decline—conspicuous shifts in the function and regard toward public space, generations, and
demographics that beget new perspectives in culture and politics.

Eftihis Patsouraki’s series Almost Invisible (2019) uses black ink on found photographs to isolate sections
of the pictures, so they appear to emerge mysteriously from the page. The ethereal slices of imagery in
Patsouraki’s works are barely recognizable and suggestive of other forms entirely.
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